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Preface: The Long Journey

It is particularly fitting that this book should be published to coincide with the Sir John
Soane’s Museum’s aptly titled exhibition: ‘Alan Sorrell — A Life Reconstructed’. This makes
it possible at last to assess the full range of Sorrell’s work and the underlying poetic vision
that runs through it. Comprising a series of essays the book sets out to chart Sorrell’s life and
achievements, as well as illustrating the range and diversity of his talents, most works having
never previously been reproduced.

Alan Sorrell (1904-1974) [2] attended the Royal College of Art in the mid-1920s during
a period which saw the emergence of talents such as Edward Bawden, Eric Ravilious, John
Piper, Henry Moore and Barnett Freedman. This book demonstrates that though Sorrell’s
work has been less well documented his talent was comparable to that of artists more usually
associated with the RCA’s formidable reputation during the interwar years.

What were Sorrell’s achievements and how should he be remembered by posterity? During his
life Sorrell produced a vast cycle of murals (nearly 20 over a 30-year period). This publication
includes a series of specially commissioned photographs which allow his achievements in
this field to be more fully appreciated. When exhibited for the first time in a generation
at the British Murals show organized by Liss Fine Art at The Fine Art Society (London),
William Packer described Sorrell’s recently rediscovered Festival of Britain mural as ‘utterly
enchanting’ and ‘quite the star of the entire show’ (7he Times 2.3.2013 p 91).

Another revelation comes in the form of Sorrell’s images of the Second World War. Like
many artists of the period, such as Sir Thomas Monnington, Sorrell’s direct experience as an
airman resulted in a new perspective — broad horizons and tilted aerial views which were to
become the hallmark of his post-war reconstruction drawings. [3 & 4] Never an Ofhicial War
Artist he was able to choose his subjects with relative freedom which resulted in an engaging
record of daily life in wartime Britain.

Sorrell’s work as a pre-war artist is relatively little known. Trained at Southend before starting
to work as a commercial artist Sorrell subsequently took up a scholarship at the RCA (1924)
— an association later strengthened by his period as a teacher there (1931-48). In between he
spent two years at the British School at Rome on a Scholarship.

2 Self-Portrait, pencil, ink and wash on blue paper, 47.5 x 34 cm (18 Y2 x 13 ¥ in.).
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3 Sketch for An Aerial View of a Wartime Airfield,
pencil, red pencil and ink on cardboard, squared, 29.8 x 40.5 cm (11 % x 16 in.).
| 20 o | 11 :
o L | PLLL] L |l L | Lk | \11

4 Reconstruction drawing, pencil, gouache and ink on paper, squared with notations, 31.5x51.5 cm ( 12 3% x 20 % in.).

Almost no work survives from Sorrell’s period as an RCA student other than the preparatory
drawings with which he competed for his 1928 Rome Scholarship. The RCA archives for this
period are much depleted (probably having been destroyed in the war), as a result of which
it is hard to gain a fuller picture of this formative period of his life. An equally small body
of work has survived from his two years in Rome though his early self-portrait (November
1928) [63] — a masterly fusion of nagging self-doubt and youthful self confidence — hints at
the emerging power of his talent. Sorrell recorded his time at the British School at Rome in
an unpublished typescript titled Barbarians in Rome in which he paints a vivid picture of life
at the school during the years 1928-30.

Returning from Rome in 1930, Sorrell produced some very fine works: Artist in the Campagna
(c. 1931) [20], Appian Way (1932) [43], Rocky Formation at Thingvellir (1934) [118], The
Long Journey (1936) [5], A Land Fit for Heroes (1936) [44]. Sorrell’s vision was born out of the
Romantic British tradition exemplified by Blake, Palmer and their 20®-century disciples. 7he
Long Journey exemplifies the Neo-Romantic movement which flowered during the interwar
period. The narrative both engages and unsettles the viewer — the compositions suggest that
more of the story is unfolding beyond the confines of the space into which the viewer peers

but cannot see beyond.

e s - i

5 The Long Journey, 1936, signed and dated, pencil, ink and gouache on paper, 37 x 52.3 cm (14 Y2 x 20 %2 in.).



202

INDEX

Abu Simbel, Egypt, 179, fig.21
Aerial View of a Wartime Airfield, An (AS; sketch), fig.3
Airmen’s Mess, The (AS), 114
Alan Sorrell working at the Hinkley Point power station, 1962,
fig6
Alan Sorrell working on 7he Arrival of the First Mail Coach ar
Southend, fig.83
Allston, E.C., 49
Angelico, Fra, 86
The Entombment (painting), 84
Annunciation, The (AS), 86, figs.65, 66
Apparition of Our Lady at Fatima, Portugal, 1917 (AS), 137
Appian Way (AS), 11, 57, fig.43
archacology:
AS’s illustrations for, 12, 33, 41, 140, 142-3, 145-6, 149-53,
156, fig. 112
and AS’s time in Rome, 119
development as discipline, 150-1
Argentinian Scene (AS), f1g.97
Arnold, Edward and Co., 51
Arrival of the First Mail Coach at Southend, The (AS), figs.40, 83
Artist in the Campagna, The (AS), 11, 20, 36, 57, 163, 176, fig.20
Artist, The (magazine), 119
Aswan High Dam, Egypt, 13, 179
Athens, 171
Atkinson, Richard, 43
Stonehenge and Avebury (book), 142
Austin, Robert, 28

Badmin, S.R., 48
Bala, Gwynedd: church of Our Lady of Fatima, 137
Balfour Williamson (shipping company), 134
Barbarians in Rome (AS; unpublished), 56, 70
Barman, Christian, 62
Bawden, Edward, 9, 29, 44, 48
Beardsley, Aubrey, 26
Beecroft Art Gallery, Southend on Sea, 179
Bell, Clive: Art (book), 85-7
Bell, George, Bishop of Chichester, 127
Benvenuto Cellini Escaping from Rome (AS), 179, fig.127
Berkeley Square (AS), 62, fig. 46
Bible, Holy, 142
Birley, Anthony: Imperial Rome (book), 142, figs. 103, 104
Blackpool, 106-7
Blake, William, 11
Blegen, Carl, 171
Bliss, Douglas Percy, 48
Bone, Sir Muirhead, 113
book jacket designs, 23, 196-7 (illus.), fig. 13
Book of Ruth, The (AS), 21, fig.11
Botticelli, Sandro, 51
Bovril Ltd (company), 134, fig.97
Braden, Nora, 48
Brighton Art School, 42, 168
Brill, Reginald, 28,78
British Restaurants, 121
British School at Rome:
archaeological interests, 140
AS awarded scholarship, 9, 13, 26, 28-9, 33, 52, 57, 70, 77,
119, figs. 16, 18, 34
life at, 78, 80-1, 83, 90-1, 176
promotes classical tradition, 87, 90-1
qualifying examination for, 70-1, fig.51

Building of Prittlewell Church Tower, The (AS), 52, 62, 87, 90,
f1gs.38, 39

Building of Prittlewell Priory, The (AS), 52, fig.37

Burn, Rodney, 52

Burra, Edward, 48

Buzard, James: 7he Beaten Track (book), 83

Cadr, 143

Caerwent, 140, f1g.99

Cameron, D.Y., 52,57,70,77
Campania, HMS (aircraft carrier): Nelson Bar, 40, 122, figs.28,
29, 85, 86, 87

Campbell, Louise, 91

Carey, Sir Robert, 179

Carrington, Richard, 28,78

Castell y Bere, 43

Castle in a Wood (AS), 175

Cavern in the Clouds, A (AS), 102, fig.74
Cellini, Benvenuto, 179, fig.127
Cézanne, Paul, 28, 85-6

Chalkwell Hall School, Westcliff, 21
Chappel, William, 48

Childe, Vere Gordon, 150, 151, f1g.109
Clark, Sir Kenneth, 97, 113

Clarke, Grahame, 150

Clausen, George, 71

Clickimin Broch, 152

Coldstream, (Sir) William, 100
Constable, John, 121, 162
Constantinople see Istanbul

Construction of a Runway at an Aerodrome (AS), 113, fig.81
Courtauld, Sir Stephen, 70

Cummings, R.P, 80, 90, fig.60

Daily Express Young Artists Exhibition, 51
Darwin, Robin, 13, 41, 67

Dawes Heath, Thundersley, Essex see Thor’s Mead
‘Decoration for a Lunette in the Library of the British School at
Rome’ (AS), 119

Deeley, Geoffrey, 100

Design Research Unit, 122

Design for a Telegram (AS), fig.47

Dickey, EM.O’R., 97

Dinkel, Ernest, 50

Donatello, 84

Drower, Margaret: Nubia - A Drowning Land, 142

Egypt and the Sudan, 13, 43, 179

8 otlock Parade, The (AS), 102, 114, fig.73
Emery, Brian, 12

Emmett, Rowland, 123

Englands Early Sculptors, 13

English Heritage, 143

Falling Tower, The (AS), 176, fig. 126
Festival of Britain (1951):
Dome of Discovery, 145
murals, 9, 40-1, 122-3
see also Campania, HMS
FIDO in Operation (AS), 111-12, f1g.80
Finny, R.J., 78
Flint, (Sir) William Russell, 43
Forestier, Amédée, 152
Forster, E.MM.: A Room with a View (book), 84
Fountains Abbey: Chapel of the Nine Altars, 152, fig.110

Fox, Aileen, Lady (7ée Henderson):
12,28, 33, 80, 92, 143, 151-2, fig. 109
Roman Britain (book), 140, 149, 152, fig. 106
Fox, Sir Cyril, 12, 28, 33, 80, 143
Framlingham, Sussex, 102
Francis, John D. Ltd (Fazakerley, Liverpool), 121
Freedman, Barnett, 9, 29, 48, 52
Frere, Shepherd, 12, 143
Fry, Roger, 86

Gallimaufry (magazine), 48
Gibbons, Leonora (AS’s aunt), fig.9
Gibbs, Evelyn, 80, f1g.60
Gilyard-Beer, R., 152, fig. 110
Giotto (di Bondona), 175

Death of St Francis (painting), 84
Gozzoli, Benozzo, 131

The Tower of Babel (fresco painting), 83
Greece, 13, 43, 51, 161, 170-1
Green, Barbara: Prebistoric Britain (book), 142
Greenwood, Ernest, 32
Grimes, W.E, 149
Guthrie, Robin: competes for Rome scholarship, 71, 77, f1g.59
Gwynne-Jones, Allan, 26, 49

Hadleigh Castle, Essex, 162, fig. 115
Hall for a Travel Agency and Banking Company, A (AS and L.W.
Thornton White), 119, fig.68
Halliday, Edward, 78
Hamilton, John, 152
Saxon England (book), 142
Hardie, Colin, 28, 80
Harlech Castle, 43
Harlow Arts Trust, 126
Hawkes, Christopher and Jacquetta, 150
Haycock, David Boyd: A Crisis of Brilliance (book), 119
Henderson, Aileen see Fox, Aileen, Lady
Hergensheimer, Joseph: ‘Quiet Cities’ (short story), 83
Hinkley Point Nuclear Power Station, 12, fig.6
Historic Scotland, 143
Holland, James, 40, 122, 126
Hood, Sinclair, 171
Horton, Percy, 52, 131
Houthuesen, Albert, 48
Hughes-Stanton, Blair, 100
Hunt, William Holman, 13, 170
Hymn of Praise (AS), 81, 176, f1g.62

Iceland, 13, 32, 62, 165, figs.45, 118, 119
Iceland (AS), 11
[llustrated London News, 12, 33, 65, 140, 143, 149, 166, 169, 179,
Jigs. 49, 107
Illustration of a Roman London street scene at Newgate, 149,
f1g.106
Imperial Rome: The Palatine with the Claudian Aqueduct and
Surrounding Buildings (AS), fig. 111
Impressionism, English, 25
Ingram, Sir Bruce, 33, 169
Interior of a Nissen Hut (AS), fig.25
Istanbul (Constantinople), 43, 161, 169-70, 175
Istanbul, The Wall of Manuel Comnenus (AS), 175, fig. 124
Ttaly:
AS travels in, 29, 83-4
see also British School at Rome

Jellicoe, Geoftrey, 62
John, Augustus, 26, 71
Jones, David, 136
Jones, Glynn, 78, 81
Jowett, Percy, 52

Karlbach, Helmut, 84

Kenyon, Kathleen, 12, 143, 150
Ker-Seymer, Barbara, 48
Kilburn, Cecilia Dunbar, 48
Knight, Charles Robert, 152
Knight, (Dame) Laura, 97

Lake of Albano and Monte Cavo, The (AS), 163, fig.117
Land Fit for Heroes, A (AS), 57, fig.44
Langtoft, Peter, 13
Latinum: A Reader for the First Stage of Latin (by Charles Robinson;
illus. AS), 140, fig. 100
Lawrence, A.K., 50, 52, 57, 80
Allegory of Human Life (painting), 71
Lawrence, D.H., 83
Lear, Edward, 170
Leicester: archaeological drawings, 140, 166, 168
Lilliput magazine, fig.30
Lines, Vincent, 42
Lippi, Filippo, 84, 175
Lloyds Bank, Southend, 135, fig. 98
London: archaeological reconstruction drawings, 149, figs. 107,
108
London Passenger Transport Board, 62, 65
Long Journey, The, 11, 56, fig.5
Lotus & Delta (shoe manufacturers): brochure, 51, fig.35
Loyn, Henry: Norman Britain (book), 142
Lytham St Annes, Lancashire, 106

Mahoney, Charles, 29, 43-4, 52, 121
Maiden Castle, Dorset, 140
Mandrake, The (magazine), 48
Mantegna, Andrea, 87
Agony in the Garden (painting), 71
Marching Down to the Station (AS), 99, 114, fig.71
Marching Gun Range and Rifle Range, RAF Station (AS), 107, 111,
Jig.76
Marching through the Camp (AS), 102, fig.72
Marham, Norfolk, 11
Maria José, Princess of Belgium, 90
Marx, Enid, 48
Mawgan Porth, Cornwall, 43
Medmenham, Buckinghamshire, 100
Mellaart, James, 12, 143
Ministry of Works, 143
Mithraeum, London, 149, figs. 107, 108
Mithraic Temple, Carrawburgh, Hadrian’s Wall, 149
Modernism, 43
Monnington, Sir Thomas, 9, 28, 49, 121
Winter (painting), 71
Monomarks Designing Company, Kensal Rise, 23
Moore, Henry, 9, 97
Moynihan, Rodrigo, 100
Mulberry artificial harbour, 103, fig.75
murals, 119, 121
Mussolini, Benito, 83
Mycenae, 171
Myton (formerly Oken) School, Warwick, 131, figs. 92, 93

203



204

Nash, John, 29, 44
Nash, Paul, 29, 44, 48, 51,97, 119
Nash-Williams, V.E., 12, 142
National Museum of Wales, 39, 65, 166, 169
Nelson Bar, The, HMS Campania (AS):

40, f1g5.28, 29

see also Campania, HMS
Neo-Romanticism, 11
Neo-Romantic movement, 44
New English Art Club, 26
Night Falls on the Village (AS), 175
Northbourne, Walter John James,3rd Baron, 51, 87
Nubia, 43

Oken School, Warwick see Myton School

Ogilvie, R.M.: Stories from Livy (book), 142

Orpen, William, 71

Our Lady of Walsingham surrounded by Saints and Martyrs (AS), 137

Packer, William, 9
Palmer, Samuel, 11
Past and Present (unpublished book), fig. 109
Payne, Edward, 48
Peake, Mervyn, 100
Penrose, Roland, 100
People Secking After Wisdom (AS), 71, figs.52, 53-7
Percival, Maurice, 136-7
Pick, Frank, 62
Picture Post magazine, 36, 65
Piero della Francesca, 29, 84, 86-7, 119
The Victory of Heraclius over Chosroes, (AS copy), 84, fig.64
Pigott, Stuart, 43
Pinturicchio, 84, 121
Piper, John, 9, 13
The Englishman’s Home (mural), 126
Pitts, Mike, 153
Pius XI, Pope, 83
Post Office: designs for, 65, figs.47, 48
Pre-Raphaelites, 25
Prittlewell church tower, Essex, 52, 62, 87, 90, figs.38, 39
Prittlewell Priory, Essex, 32, 52, f1g.37
Processing the Catch, Wharf Scene, Iceland (AS), 62, fig.45
Procession: Rome (AS), fig.67
Pylos, 171
Pyramids, the, 179

Quercia, Jacopo Della, 84

Rackham, Arthur, 32, 62

RAF Aerodrome (AS), fig.23

RAF Camp (AS), figs.24, 122

RAF Camp in the Wood (AS), fig.121

RAF Landing Ground with ‘Frying Pan’ and Spectacle’ Dispersal
Points and Traces of Camouflage on Landing Ground (AS; lost), 103,
fig.77

RAF Recruits Parading with Equipment (AS), 107, fig.78

Rahtz, Philip, 12, 143

Raphael, Sanzio: School of Athens (AS copy), 81, fig.61

Ravenna, 87

Ravilious, Eric, 9, 44, 48, 97

Read, A.B., 48

Reconstruction drawing (AS), fig.4

Refitting of Admiral Blakes Fleet at Leigh, during the First Dutch War
(AS), 32, 52, 120, figs.21, 36, 84

Reynolds, Michael, 42

Rich, Alfred W., 62
Water Colour Painting, 161
Richards, Ceri, 44
Richmond, Ian, 12, 143
Robinson, Charles, 140
Rochester (AS), figs.113, 114
Roman Legionary Fortress at Caerleon, Gwent: Study for, fig. 101
Rome see British School at Rome
Rothenstein, John, 97
Rothenstein, William:
appoints AS tutor in Drawing School, 29
as examiner for Rome scholarship, 71
as Principal of Royal College of Art, 26, 45, 48-9, 81, 119
in World War II, 97
Royal Academy (Burlington House):
AS exhibits at, 43,52, 62, 166
AS not elected to, 13, 43
WAAC exhibition at, 114-15
Royal Air Force (RAF):
AS serves in, 13, 67, 97, 99-100, 106, 111, f1g.69
AS’s drawings for, 25-6
Royal College of Art:
Annual Report for 1937, 65
AS studies at, 9, 11, 26, 48-51, f1g.32
AS teaches at, 13, 29, 39, 52, 166-7
Darwin dismisses AS from, 41-2
Elizabeth Sorrell studies at, 36
Prospectus, 48-9, f1g.33
students and staff, fig.32
Royal College of Art Magazine, 48
Royal Watercolour Society:
AS elected to, 32, 62, 166
AS exhibits at, 43, 62
Ruskin, John, 84

St Marys Church, Hendon, fig.63
St Peter’s Church, Bexhill-on-Sea, Sussex, 122, 127, f1gs.89, 90, 91
Sargent, John Singer: Gassed (painting), 71
Schliemann, Heinrich, 171
Schwabe, Randolph, 49
Seasons, The (AS; mural), 131, figs. 92, 93
Second World War, 9, 97
see also Royal Air Force
Self-Portrait (AS; late 1930s), fig.7
Self-Portrait (AS; red chalk), fig.2
Self-Portrait at the British School at Rome (AS), fig.17
Self-Portrait painted in “The Vestry at Thors Mead (AS), fig.26
Shaw, Evelyn, 90
Shaw, Margaret, 175
Sickert, Walter, 26
Silchester: Study for, f1g.102
Smith, Arthur Hamilton, 78, 87, 91, fig.60
Smith, Mrs Ramplee, 163
Society of Antiquaries of London, 145
Sorrell, Alan:
A.H. Smith’s report on, 91
archaeological and reconstruction drawings, 12, 33, 41, 140,
142-3, 145-6, 149-53, 156, 168-9
awarded scholarship to British School at Rome, 9, 13, 26,
28-9, 50, 70, 77, 119, figs. 16, 18, 34
birth and family background, 18-19
book illustrations and jackets, 12, 42-3, 51, 140-1, 196-7 (illus.)
buys disused chapel at Thundersley, 39
children, 40
chronology, 182-95

collects stones, 20
commercial art work, 25-6, 179, fig.15
courtship of second wife Elizabeth, 37
demobilised, 115
depression, 34
dismissed from RCA by Darwin, 41-2
elected to Royal Watercolour Society, 32, 62, 166
family life as young man, 23, fig. 12
fantasy landscapes, 175-6
father’s death, 20
first marriage, 34, 52
health problems, 167
history painting, 23
leaves RAF to work on acrodrome camouflage, 100, 102, 106
life and achievements, 9, 10-11, 18
life in Rome, 78, 80-1, 83, 87, 90-2, 176
motor accident and death, 43
mural paintings, 119, 121-3, 126, 131, 134-7
out of fashion, 42, 44
portrayed, 163, figs.2, 7, 9, 10, 14, 17, 26, 27, 29, 34, 58,
69, 83
refuses to make recognition models of artistic places for RAE,
106
returns to RAF, 106, 111
schooling, 21
second marriage, 167
self-portrait, 81, 83, figs.2, 7, 17, 26, 63
stammer, 20, 34
studies at RCA, 9, 11, 26, 48-51, fig.32
suffers heart attack, 179
teaching, 29, 39, 42, 52, 166-9
travels, 13, 43, 51, 83-4, 161, 170-1, 175, 179
war pictures dispersed, 115
wartime service in RAE, 13, 34, 67, 97, 99-100, 166-7
wartime work for WAAC, 102-3
watercolour landscapes, 161-6
weak heart, 20
working methods (reconstruction), 145-6, 149, 152, figs.103,
104, 105, 153
Sorrell, Charles (AS’s uncle), 18
Sorrell, Doris (AS’s sister), 18-20, figs.9, 10
Sorrell, Edith (AS’s mother), 18-19, 40, 43, fig.9
Sorrell, Elizabeth (née Tanner; AS’s second wife), 36-7, 40, 65, 114,
fig.27, 121,167-8
Sorrell, Ernest (AS’s father), 18-20, fig.9
Sorrell, Irene (Mary; AS’s first wife), 34, 52
Sorrell, Julia (AS’s daughter), 40
Sorrell, Mark (AS’s son), 40, 121
Sorrell, Richard (AS’s son), 121
Sorrell, William (AS’s grandfather), 18, f1¢.8
Sorrell, William (AS’s uncle), 18, 20
South Harting (AS), 162, fig. 116
Southampton Dock (AS), 103, fig.75
Southend: AS’s murals, 32, 65
Southend Historic Society, 52
Southend Municipal Art School Junior Art Department, 9, 23, 49
Southend Standard, The (newspaper), 170
Spear, Ruskin, 29

Spencer, Gilbert, 29, 43, 52

Memoirs of a Painter, 67
Spencer, Stanley, 97, 119
Stonehenge, 13, 43, 143, fig. 1
Study for an illustration for Lillipur magazine, fig.30
Sudanese Express Passing Abu Simbel (AS), fig.31
Summer Scene Triptych (AS), 134, figs. 95, 96
Sutherland, Graham, 97, 175

Tanner, Audrey, 168

Tanner, Elizabeth see Sorrell, Elizabeth

Tarr, J.C., 48

Theodosius, Byzantine Emperor, 169
Thingvellir, Iceland (AS), figs.12, 118
Thornton White see White

Thor’s Mead (Dawes Heath), Thundersley, Essex, 39, 43, 167, figs.27,
123

Thundersley, Essex see Thor’s Mead

Time Life magazine, 145

Todman, ED., 179

Tolkien, J.R.R.: Lord of the Rings (trilogy), 131
Train in a Landscape (AS), 175, fig. 125
Traveller, The (AS), 56-7, fig.41

Traveller, The (later version; AS), 56-7, fig.42
Trevelyan, Julian, 100

Tristram, Professor E.W., 51, 127
Tuddenham, Suffolk, 111

Turkey, 13,51

Turner, ].M.W.: Rain, Steam and Speed, 175
Turners (ironmongers), Hadleigh, Essex, 134

Umberto, Prince of Savoy, 90
United Society for Christian Literature, 142
Up in the Morning Early, RAF Camp (AS), 114

Victor Emmanuel III, King of Italy, 90
View of Hadleigh Castle (AS), 162, fig.115

Walker, Augustus, 62

Walker’s Galleries, New Bond Street, London, 32, 62, 165
Walsingham, Norfolk, 137

War Artists’ Advisory Committee (WAAC), 13, 97, 99, 102-3, 107,
112,114

Ward, John, 13

Warwick see Myton (formerly Oaken) School

Watch Office, RAF Station (AS), 111, fig.79

Weight, Carel, 29

Westcliff-on-Sea, Essex, 19

Wheatley, Dennis: Desperate Measures (novel), 25

Wheeler, Sir Mortimer, 12, 41, 143, 150

Whistler, Rex, 121

White, Doreen Thornton, 81

White, L.W. Thornton, 80, 90, 119, fig.68

Wilde, Oscar, 26

Windsor, 62

Woolley, Sir Leonard, 12, 41, 143

Working Boats from Around the British Coast (AS; mural), figs.85, 87
Works and Buildings Directorate, 111

205



206

Alan Sorrell’s watercolour box.
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